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ABSTRAK

Batik Sunter Nirmala is a batik SMEs located in North Jakarta that focuses on
producing contemporary Jakarta inspired batik, with ready to wear apparel and
batik fabrics as its flagship products, created using hand drawn batik and stamped
batik techniques. Based on observations and interviews with the business owner,
Batik Sunter Nirmala faces challenges in developing design ideas, particularly in
the exploration of batik motifs for brand identity. This condition has caused Batik
Sunter Nirmala to lack a distinctive motif that can serve as the brand’s visual
identity, making its market position less prominent. This study aims to create an
exploration of contemporary batik motifs inspired by Tanjung Priok Port in order
to strengthen the brand identity of Batik Sunter Nirmala through the design of
women s ready to wear products. This research applies the design thinking method
based on the Design Thinking model developed by the Hasso Plattner Institute of
Design (d.school) Postdam, which consists of six stages: Understanding, Observe,
Define, Ideate, Prototype, and Test. The final result of this study is a women's ready
to wear collection featuring contemporary batik motifs themed around Tanjung
Priok Port, which is expected to introduce the identity of Batik Sunter Nirmala to
the public.

Keywords: Batik motif creation, Contemporary batik, Tanjung Priok Port, Ready
to wear, Batik Sunter Nirmala.

Batik Sunter Nirmala merupakan UMKM batik di Jakarta Utara yang berfokus
dalam memproduksi batik kontemporer khas Jakarta dengan produk unggulan
berupa busana siap pakai dan kain batik yang dihasilkan menggunakan teknik batik
tulis dan batik cap. Berdasarkan hasil observasi dan wawancara dengan pemilik
UMKM, Batik Sunter Nirmala menghadapi kendala dalam pengembangan ide
desain, terutama pada aspek penciptaan motif batik sebagai identitas brand. Kondisi
ini menyebabkan Batik Sunter Nirmala belum memiliki ciri khas motif yang
mampu menjadi identitas visual brand sehingga posisi brand di pasar kurang
menonjol. Penelitian ini bertujuan untuk menciptakan motif batik kontemporer
dengan inspirasi Pelabuhan Tanjung Priok guna memperkuat identitas brand Batik
Sunter Nirmala yang diterapkan pada perancangan produk busana siap pakai
wanita. Penelitian ini menggunakan metode perancangan design thinking model
Hasso Platner Postdam yang terdiri dari enam tahap yaitu Understanding, Observe,
Define, Ideate, Prototype, dan Test. Hasil akhir penelitian ini berupa koleksi busana
siap pakai wanita dengan penerapan motif batik kontemporer bertema Pelabuhan
Tanjung Priok yang diharapkan mampu memperkenalkan identitas Batik Sunter
Nirmala kepada masyarakat.

Kata Kunci : Penciptaan motif, Batik kontemporer, Pelabuhan Tanjung Priok,
Busana siap pakai, Batik Sunter Nirmala.
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